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H ovédeien tov Seoudv mov cuvdéovy tov Aopniviko OeoTokOTOVAO e
v apyodtro Bpicketonr otov mupniva g ExbBeong avtrig. O xaAltéyvng
Nrav vrepeovog mov ixe Tig pileg Tov og Evav TOVAPYOO TOMTICUO Kot
KOO TEPIGGOTEPO VIEPNPAVOG Y10 TNV Wlaitep TaTpida Tov, Tnv Kpntn, to
vnoi 6mov cvpe®va LLe Tov Pobo elye yevvnbet o Alog.

>toyoc ¢ 'ExBeong etvar, Lourdv, va avadei&et potifa tng EAANVIKNG Kot
POUOIKNG opyordtTag mov o (@ypdeog mpocéiafe Gueca, LEGO amd TNV
EMOPT TOV UE APYOUOTNTEG, N EUUEST, LECH OO TIVOKEG, YOPOKTUKE, GYEda
KA. GAA®V kaAMTe)voV. XN Bevetia, adld kupiog otn Pdun 6mov prao&evi-
Onke yia 500 ypdvio 6To péyapo tov kapdvaitov Alessandro Farnese, o @goto-
KOTOVAOG GUVIEDNKE LLe KOKAOVG 0PYOL0YVOGT®V Kol AoYimV, TapakolovOnoe
oV{NTHGELG TOV BLEVPLVOV TOVG TVELLLATIKOVG ToL opilovteg, evd mapdAinia
elye npocPaocn oe PiPAodnkeg 6mov o1 KAUGIKOL GVYYPOQEIS elyav mepiontn
Béomn. Méoa and Tig mapamdve SlocvuvdEsels elye, AAAOOTE, TN dVVOTOTNTA VO
pereTNoel amd Kovid Oyt POVo OMUCUEVES WOIMTIKEG GLAAOYEG LE opyaia,
YAOTTA, OVAy OO, VOLIGHLATO KO TEYVEPYOL, OALA TBavOTaTO VO £XEL TPOGPal-
0T GTOV TEPAGTIO KOAMTEYVIKO TAOVTO TOL £i)e cLYKeEVTp®OEL 6T0 Bartikovo.

Amd Tig TpdTEg deKkaetieg Tov 160V ardva, 1 Popn gixe yivel eEdAAov o
KoteEoyV KEVIPO Yoo T HEAETN TNG OpYOLOTNTOG, KOTAAOWTO TNG OToiog
mapépevoy eni oidveg extedeyéva 1 Boppéva oto €dapog. H onuavtikotepn
amodEEN TNG EMLPPONG OV ACKNCOV GTOV AOLIVIKO Ot apyoudTnTeg TG Pdung,
KoOMG Kot T0 LYNAS SLvoNTIKO Kot 0pyoLoyveOoSTikd TepIEALOV TOv Kuplop-
xovce oto péyapo tov kapdwvariiov Farnese, eivor 1 gupavic evompdtoon
£PY®V 0py0i0G YAVTTIKNG OTOVG TIVAKES TOV POLAIKMY TOV Ypovav. Tnv mepiodo
LT HOAMOTO QOiveTol OTL GUUTEPLEAUPE OTLG KOAAMTEYVIKEG TOV OMOCKEVES
apyaio LoTiPa, GTAGELS, KIVIIGELS, EKPPAGELS, YELPOVOLIES, TOV LETA OO EMEEEP-
yooio Kot EXovVadaTOIMGCT) GTO S1KO TOV W10GVYKPOUCLOKS Wimpa, EUTAOVTICHY
HOPPOAOYIKA, OAAG KOl VONUOTIKG, TV EIKOCTIKY TOpay@yn Tov oty lomavia.

A&omowdvtog péca ovyypovng texvoroyiog, otnv ‘Exbeon napovcialo-
vToL £pya ToV BE0TOKOTOVAOD Kot SITTAC GE AVTA OTEIKOVIGELS aPYOimV YAVLTTGV,
avoyMOQ®V, VOUGUATOV KAT. TOL GUVOEOVTOL [LE OLTE KO OTOKOAOTTOUY TOGO
EVEMKTEG KOl 0vVOEKTIKEG GTO ¥POVO givar oL apyoieg POPUES. XTNV TEPITTMOON
TG TOL 1 EMLPPOT| TTOV dEYONKE 0 Aopnvikog NTay EUREST), INADT TPOGEANPE
apyaio LoTiPo EVOMUATOUEVO GE £PY0 OLOTEY VMV TOV, ELEOVIOVTOL AmEKOVi-
GELG TOVG OITAC GTOL GLVOEOUEVOL [IE AVTA EPYOL TOV BEOTOKOTOVAOV.

Me agoppn) v ‘Exfeon kvikhopopel SiyAwocog GLALOYIKOG TOUOG e
apBpa tov darpendv Kabnyntov, Fernando Marias, Ayyelikng Avpumeponov-
Aov, José Riello, Jeongho Park, mov £yovv acyoinBel evéeheydg pe to €pyo Tov
Aopnvikov @gotokomovrov. Tnv ékbeomn Kot Tov GLAAOYIKO TOWO EmyLELEiTOL T
Ap. 1avOn Aonpakomovrov.

ECHOES Of ANtiQuiTy
In (HEe (EUVRE
Of bomenikos THEOIOKOPOUILOS

The Exhibition aspires to enhance the ties linking Theotokopoulos with
antiquity. Domenikos was proud of his roots in an ancient civilization and even
more of his native Crete, the island that myth had it as the birthplace of Zeus.

Aim of the Exhibition is therefore to spotlight motifs from Greek and
Roman antiquity which the painter perceived directly, through his contact with
antiquities, or indirectly, through paintings, prints, drawings, and so on, of
other artists. In Venice, but mainly in Rome where he lived for two years in the
palazzo of Cardinal Alessandro Farnese, Theotokopoulos was associated with
antiquarian and scholarly circles and participated in discussions that widened
his intellectual horizons, while concurrently he had entry to libraries in which
the classical authors had pride of place. Through these contacts he had the
opportunity to study at close hand renowned private collections with ancient
sculptures, reliefs, coins and other artifacts, as well as, most likely, access to the

enormous artistic wealth that had been gathered in the Vatican.

From the opening decades of the sixteenth century Rome was the
paramount centre for studying antiquity, remnants of which had remained for
centuries exposed to the elements or buried in the ground. The most important
testimony of the influence exerted on Theotokopoulos by the antiquities of
Rome, as well as the sophisticated intellectual and antiquarian milieu prevail-
ing in the palazzo of Cardinal Farnese, is the obvious incorporation of ancient
sculptural works in his paintings from his Roman years. Indeed, in this period
he appears to have included in his artistic quiver ancient motifs, poses, move-
ments, expressions, gestures, which after processing and reformulation in his
own idiosyncratic idiom enriched both formally and conceptually his artistic
output in Spain.

The exhibition uses cutting-edge technology to display works by Theotoko-
poulos, alongside reproductions of ancient sculptures, reliefs, coins, and so on,
that are linked with them and reveal the flexibility and durability of the
ancient forms. In those cases where the influence on the painter was indirect
—that is, he perceived ancient motifs incorporated in the works of fellow-art-
ists— pictures of these are presented next to the works by Theotokopoulos
associated with them.

The Exhibition is accompanied by a bilingual collective volume with
articles by experts on the ceuvre of Domenikos Theotokopoulos, the distin-
guished professors Fernando Marias, Angeliki Lymberopoulou, José¢ Riello,

Jeongho Park, and edited by Dr Ianthi Assimakopoulou.
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1541: O Aopnvikog ®€0TOKOTOVAOLS YEVVIETAL GTOV XAVIAKO, TO CTLEPLVO
Hpdxieto, tnv mpotevovca toAN s Kpftng, n omola tov Bevetikn Kton
ano to 1204.

1566: >115 6 Iovviov o Aopnvikog vroypdeel o TO®ANTNPLO GLUPOAALO
OTITION MG uaiotpos Méveyog OeotokOTOVI.0S TYOVPAPOG.

BENETIA

1567: Ty dvoién 1N to KoAokaipt o Aourvikog ta&tdgvet yio tn Bevertia.

1569: O BOzgotokdTOVAOG {oYpapilel To TpimTuyo thne Modevag e 0modEKTN
nlavmg tov Patriarca d'Aquileia Giovanni Grimani.

PQMH

1570: O @cotokémovrog ta£1devel mpog Phun, mbavedg péowm Padova,
Verona, Mantova, Parma, Bologna, ®Awpevtia kot Siena. Tov Noéuppio
otavel ot Popn kot pe ™ pecordfnon tov pikpoypdgeov Giulio Clovio, o
0T010G LLE EMGTOAN TOL TPOG ToV KapdtvaAlo Alessandro Farnese mapovoidlet
Tov Aopviko ¢ pabntr tov Tictavod, e&aceolilel tpocwpivy dtopov| 6To
Palazzo Farnese.

1572: Katé 1o étoc avtd 1 Ayo vepitepo grlotexvidnkav o mivokag
Ocparncio. tov Tvplov (Galleria Nazionale di Parma) mibovodg yio tov
kapdwvaito Alessandro Farnese, koOmg kot 1 tpdtn exdoyn g Exdiwdng
TV guropwv oro to vao (Washington, National Gallery of Art).

Ytic 18 ZemtepPpiov o Aopnvikog gyypdeetal 6tn Xvvteyvio Tov Ayiov
Aovkd pe to dvopa Domenico Greco kot 0moKTd d1kd TOL EPYUCTNPLO.

MAAPITH

1576: Tov OxtdPpro 0 O£oToKOTOVAOG PTAVEL GTNV IGTAVIKY TPMTEVOVSA.

TOAEAO

1577: Tov Iovvio o Ocotokémovrog petafoivel oto ToAédo, 6mOL TO
ovpPfovio tov KaBedPIKOL VOOV TOV OvaOETEL VO PLAOTEYVNGEL TOV
Mopepioud twv yotiov (El Espolio).

2115 8 Avyovstov, 0 Aopnvikog VITOYPAQEL e Tov apyovdpitn Diego de
Castilla ocvpforaio yio oktd mivakeg mov mpoopiloviar yio TNV véa
exkAnoia tov Santo Domingo el Antiguo.

1579: O Bacthiég g Iomaviag @ikmmoc B mapayyéiret otov Loypaeo va
ouloteyvhoet mivaka pe Bépo 1o Maptipio tov Ayiov Mavpikiov yio. 10
Boaciikd povaothpt tov San Lorenzo de El Escorial.

1582: Y115 18 Maptiov 0o Aopnvikog déxetal mapoyyerioo vo. GLAOTEYVIGEL
tov mivaka H Topn tov koun Orgaz ylo. TNV €VOPLOKT EKKANGia Tov Santo
Tomé.

1596: 2tig 17 kot 21 AekepPpiov vroypdeet copporota pe 1o Baoiid
YvpPovho g Kootidng yia €61 mivakeg —avapeoa oTovg 0moiovg m
Avaoroon (Moadpitn, Museo del Prado)— yia tov vad tov colegio de Dofia
Maria de Aragén otn Madpitn.

1607: Ytig 11 Aexepfpiov o Aopnvikog kARONKe vo. Sl0KOGUAGEL TO
nopekkinoto Ovalle oty ekkAnaia tov San Vicente Martir 6to ToAédo e
téo0epig mivakeg cvumeptlapfavopévng Kot g Exiokeyng.

1614: Y115 7 Anpidiov 0 Aopvikog @gotoKkOTOVA0G PevYEL 0rtd T o).

CRETE

1541: Domenikos Theotokopoulos is born in Candia (present-day
Heraklion), capital of Crete, which was a Venetian possession from 1204.

1566: On 6 June Domenikos signs a sales contract for a house as uaiopog
Méveyog Ocotokomoviog ayovpapos (maistro Menegos Theotokopoulos
sgouraphos), which documents that he was a master painter.

VENICE

1567: In the spring or summer Domenikos travels to Venice.

1569: Theotokopoulos paints the Modena Triptych, probably for the
Patriarca d'Aquileia Giovanni Grimani.

PQMH

1570: Theotokopoulos travels to Rome, possibly via Padua, Verona,
Mantua, Parma, Bologna, Florence and Siena. He reaches the Eternal
City in November and with the mediation of the miniaturist Giulio
Clovio, who in his letter of 16 November addressed to Cardinal
Alessandro Farnese presents Domenikos as a pupil of Titian, secures
his temporary residence in the Palazzo Farnese.

1572: During this year or possibly earlier Theotokopoulos paints, probably
for Cardinal Alessandro Farnese, The Healing of the Blind (Galleria
Nazionale di Parma), as well as the first version of Christ Driving the
Money-Changers from the Temple (Washington, National Gallery of Art).

On 18 September Domenikos enters the painters’ Guild of St Luke, under
the name Domenico Greco, and acquires his own workshop.

MADRID
1576: In October Theotokopoulos arrives in the Spanish capital.

TOLEDO

1577: In June Theotokopoulos moves to Toledo, where the council of
the city’s cathedral commissions him to paint The Disrobing of Christ
(El Espolio).

On 8 August Domenikos signs with Dean Diego de Castilla a contract for
eight paintings for the new church of Santo Domingo el Antiguo.

1579: King Philip IT of Spain commissions from Domenikos a painting
of the Martyrdom of St Maurice, for the Real Monasterio de San Lorenzo
de El Escorial.

1582: On 18 March Domenikos is commissioned to paint The Burial of
the Count of Orgaz, for the parish church of Santo Tomé.

1596: On 17 and 21 December he signs a contract with the Royal Council
of Castile for six paintings —among them The Resurrection (Madrid,
Museo del Prado)— for the church of the Augustine Colegio de Dofia
Maria de Aragon in Madrid.

1607: On 11 December Theotokopoulos is invited by the Civic Council
of Toledo to undertake a major commission, which is destined to be the
last of his career: to decorate the Ovalle chapel in the church of San Vicente
Martir in Toledo, with four paintings among them The Visitation
(Washington, Dumbarton Oaks Museum).

1614: On 7 April Domenikos Theotokopoulos departs this life.



iTINtABem H]PUKAEIO

POMN

H Koiunon s Gcotoxov, ep. 1566.
The Dormition of the Virgin, c. 1566.

H Oepameio tov toplod, 1571-72.
Christ Healing the Blind, 1571-72.

H Ipocridvion twv Maywv, nep. 1567.
The Adoration of the Magi, c. 1567.

TPITITYXO THX MOAENAX
HIpOSTIVI OYN

H Ipockvvnon twv wousvay,

H Xtéyn evog otpaticdrty amo tov Xpioto,

H Barntion tov Xpiotod

oW Oym
O Evayyehiouog,
Amoymn tov Opovg 21va,
O Ocog Iotépogs kau ot [pwromlaotor

O Ayiog Aovdg {wypagiler
v Lovoyio, mep. 1565.
St Luke painting the Virgin, c. 1565.

CdIlDId

VCNICC

ROITIC

Houoi mov avifer éva xepi, 1571-72,
Boy Blowing on an Ember to Light a Candle, 1571-72.



LOAEAO - IOLEDO

H Avéoraon, 1597-1600
The Resurrection, 1597-1600

H a1 tov kéun Orgaz, 1586-88.
The Burial of the Count of Orgaz, 1586-88.

Amoymn ko yaptig tov Tolédo, mep. 1610.
View and Plan of Toledo, c. 1610.
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